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Throughout the time of my graduate studies | worked with the figure to create a 
collection of expressive figurative works in the ancient classical medium of clay. One of 
the most important research elements of my work is to stretch the traditional boundaries 
of this sculptural material. While working with my supervisor, professor Neil Fiertel who 
works with solid figurative clay sculptures | was able to incorporate the techniques he has 
used over the years in my work. 

Clay, traditionally was used as a modelling material which then was transferred 
into more durable hollow-bronze casts, or unglazed, was fired in high temperature to 
become terra-cotta. It was used since ancient times for pottery, architectural decoration 
and sculpture. Usually terra-cotta works were horizontal, because of the limitations of 
the material, which does not have any structure to hold itself vertically without internal 
armatures. However, | did not want to accept these limitations and my interest was in a 
more natural vertical human movement. Using techniques acquired during the program 
| began the study of form moving freely in to space. It became the main point in my 
research. By using solid clay as an essential element of my work to describe the figure, | 
was able to create movement in the sculptures pushing clay close to its limits. The 
gesture of the figures in these works relates to human movement and motion. Free 
standing figures free to move in their sculptural, architectural spaces. Many of my 
sculptures are painted, but for all of them, colour is an integrated element which 


enhances their form. 
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